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helps, but there is no posing for effect, no effort
of the artist to show his cleverness. The sim-
plicity of the treatment is as wonderful as its
strength. Where Ghiberti or any modern Euro-
pean sculptor would use half-a-dozen planes of
relief the Indian artist is content with one or two,
and tells his story with much greater vividness
and truthful feeling.
And over all there is an undefinable sense of
reverent adoration, for the beauty of nature and
for the divine wisdom which created it. This is
the leading motif in the music of all these panels.
It is repeated again and again in different keys
and different chords, every note and every phrase
helping to make one harmonious sequence of
praise and thankfulness.
The upper panel in the same plate is one of the
series which teEs the marvellous story of the
Buddha's last appearance on earth. Queen
Maya, seated in her palace, on the right, has sent a
messenger to ask the king to come to her at once,
to explain the wonderful dream she has dreamt.
King Shuddhodana, to whom a heavenly voice
has already whispered the news^ receives the
messenger as he stands under the state umbrella,
with his ministers in attendance, pondering over
the strange event. The royal elephant, a noble
beast, salutes his master, and seems to say,
" Come, let us go to the palace ! "
In the upper panel of Plate XXXIV the King